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In the western world, Christian faith is the source of their mainstream culture, and 
the church architecture, is the most important traditional cultural type of Architecture. In 
the classical period, European Church left a rich cultural and gorgeous architectural 
treasures which inevitably encountered the modern architectural trend of 19-20 century. 
known as the "God of residence", " the ark to the heaven ", traditional cathedral forms are 
already win great support among Christians. In their mind, modern building materials 
means a secular, crudely, the lack of sacred of faith. But as we know, European church has 
already adapted to the modern architectural design conception, and we can see more and 
more gorgeous modern church buildings around us. So how did the classical and 
traditional Cathedral come to the modern form and still maintained the new church in the 
deep religious beliefs? And whether the process of the transformation of modern style 
church can offer some smart solutions or suggestions to contemporary Chinese traditional 
architecture design which is about Chinese traditional culture? These questions are the 
original intention why the author proposed the topic of this paper. 
First of all, according to the history stage, we analyze the origin of the first church 
form, and the evolve from old time church to classical cathedral. As in this issue we focus 
on the period between 1850s to 2010s, we divide the form transformation of modern 
church into different kinds of inspiration or thoughts. And cut each 50 years as a unit in 
the time axis. Next we classified the transition elements of church building in to 2 sections 
of the interior space and structure, external form and environment, then we analyze the 
similarities and differences of classical and modern church architecture form of the 
aforementioned. After all, we use the transformation of the Western church for reference 
to briefly analyzes that how can Chinese classical cultural architecture design transform 
into modern architecture style by keeping the deep cultural connotation of ancient China. 
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① 资料来源：http://standards.phorio.com/ 
② 摘自 Sacred Power, Sacred Space, 以下为原文：Religious space is dynamic space. Religious spaces house 
religious ritual, of course, but they do far more than simply provide the setting with in which ritual takes place. They 
contribute in important ways to the very meaning of ritual practices and to the shape and content of religious systems 
themselves. Consider Christian churches, for instance. Church buildings influence worship practices, facilitating some 
activities and impeding others. ···Indeed, church buildings are dynamic agents in the construction, development, and 
















































































                                                     
① 一般认为是君士坦丁一世和李锡尼在 313 年于意大利米兰颁发米兰敕令后的一段时间 
② 威廉·莱什比（William Richard Lethaby），1857-1931，英国建筑师、建筑历史学家，英国皇家艺术学院
教授，中央工艺美术学院校长。 
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